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The Phantom of the Opera ~ Audition Material

Buquet ~ Excerpt #2

(A trap opens up centre stage, casting a shadow of the PHANTOM as he emerges. The GIRLS, linking hands,
run off terrified. The PHANTOM, leading CHRISTINE, fixes his stare on BUQUET.  Sweeping his cape around 
CHRISTINE, THEY exeunt. But before they go, GIRY has entered, observing.  SHE turns on BUQUET)

(Demonstrating his method of self-defence against the Punjab lasso, HE inserts his hand between his
neck and the noose, and then pulls the rope taut. With a mixture of horror and delight the BALLET GIRLS
applaud this demonstration)

© Copyright 1986 Andrew Lloyd Webber licensed to The Really Useful Group Limited. �
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The Phantom of the Opera ~ Audition Material

Carlotta ~ Hannibal Cadenza

ACT I

Scene 1

Rehearsals For “Hannibal” By Chalumeau

We join the opera towards the end of ELISSA’s (CARLOTTA’s) great aria. 
SHE is alone, holding a present from the approaching HANNIBAL; 
a bleeding severed head. 

© Copyright 1986 Andrew Lloyd Webber licensed to The Really Useful Group Limited. �
All Rights Reserved. �International Copyright Secured.
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œ

A m/G



w

‰

J

œ
œ

œ
œ

œ
œ

œ

D

&

&

?

#

#

#

b
b

b
b

b
b

38
3
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œ œ
œ

why can't the past just

B m7 E m

w

die?

.˙ œ
œ

œ
œ

œ
œ

œ œ œ
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Œ
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Œ
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Œ

œ œ

bye. help me

.

.

.

˙
˙

˙

Œ

œ œ
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Œ
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Œ
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Œ
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œ œ œ œ
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
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˙
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Don Attilio ~ Il Muto

ANDRE: The old singers…

FIRMIN: The old audience…

ANDRE: Every seat sold!

FIRMIN: Hardly a disaster
beyond all imagination.

(THEY chuckle, and nod
to RAOUL in the opposite box. 
HE acknowledges THEM.)
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Œ
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œb œ œ

pect my young bride is un

w
w

w

œ œ œ  œ œ œ œ œ œ
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˙ ˙

- -

&

?

&

?

b

b

b

b

11



œ

DON ATTILIO

œ œ œ œ œ

hide o ver there to ob

˙
˙
˙

˙
˙
˙

˙
˙

Ó

COUNTESS

Œ ‰ J

œ
œ œ œ œ œ œ
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œb œ œ
˙b

si lence is wise.

.œb

j

œ
˙wwwwbb

æ
œb œb œ œ œ œ œ œ

- -

&

&

?

4

Œ

œ œb
œ œ

œ œ

Jos eph Bu quet hold your

Œ
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

œ œ œ œ œ œ

Gb/Db Ab/Db

.œ œ œ
.œ

Grant to me your



œ œ œ œ œ œ

Db Ab/Db

j

œ

œ .œ

glo ry!

œ

MEG

œ œ œ œ
œ

Who is this An gel, this

œ œ œ œ œ œ

Db Gb/Db

-

- - - -

&

&

&

?

b
b

b
b

b

b
b

b
b

b

b
b

b
b

b

b
b

b
b

b

4
3

4
3

4
3

4
3

21
.œ œ œ œ

J

œ

An gel of mu sic

.œ œ œ œ
j

œ

An gel of mu sic

œ œ œ œ œ œ

Db Ab7/Db

œ
J

œ

J

œ
œ

hide no lon ger,

œ

j

œ
j

œ
œ

hide no lon ger,

œ œ œ œ œ œ

Gb/Db Ab/Db

.œ œ œ
.œ
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(DON JUAN puts on PASSARINO’S clothes
in the curtained alcove where the bed awaits)
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(They kiss.
Suddenly we hear offstage, the distant sound of a street barrel-organ.
CHRISTINE starts from her reverie.)
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